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Muzeum jezyka to projekt z pogranicza architektury i literatury. Sam w sobie jest metaforg, opowiescia,
ktora materializuje sie w postaci masywnych betonowych $cian i mozna poczué¢ jg na wiasnej skorze.

To muzeum emocji i przezy¢, bo temat jezyka trudno uchwyci¢ w racjonalny sposéb. Zwiedzajgc je
pokonujemy trase rozwoju jezyka, od pierwszych onomatopei do wspdtczesnosci. Przezywamy jg na nowo, by
dostrzec potege jezyka jako narzedzia, jego moc zblizania ludzi i tworzenia spoteczenstw, jego cechy kulturotworcze.

Muzeum ma szanse by¢ miejscem integracji mieszkancéw dzielnicy North Woolwich w Londynie, ktéra
wcigz boryka sie z problemami industrialnej przesztosci. Jako osrodek kultury z salami wykladowymi, amfiteatrem,
bibliotekg i wiezg widokowsg, z pewnoscig urozmaici monotonny krajobraz domkéw jednorodzinnych.

The museum of language is a project from the border of architecture and literature. It is itself a metaphor,
a story that materializes in the form of massive concrete walls and you can feel it on your own skin.

It is a museum of emotions and experiences, because the topic of language is difficult to capture in
a rational way. Visiting it, we overcome the language development route, from the first onomatopoeias to today.
We experience it anew to see the power of language as a tool, its strength to bring people together and to create
societies, its culture-creating feature.

The museum has a chance to be a place of integration for the residents of the North Woolwich district in
London, which is still struggling with the problems of the industrial past. As a cultural center with lecture halls,
an amphitheater, a library and a lookout tower, it will surely diversify the monotonous landscape of single-family
houses.
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Language can be described as the most
indispensable and unique ol that humans
developed. It gave them a power o
communicate, integrate and finally unite,
which led to the dominance of the genre in
the world. Human language is incompara-
ble to any other way of communication
among animals, although it cannot be
concealed that they also talk 10 each other
inaway.

L Every normal human being has a brain,
belongs to a community guided by some
values and needs to communicate, and the

1

Perhaps this cooperation was the beginning
of language.

Campfire is a symbol of community ~ we sit
around it to be together, integrate and feel
as apart of a society. This primal need to
‘gather in the warmih evokes security and
emplhasize belonging to the group.

Community and language are inseparably
connected from the very beginning - the
Community was integrated through the
language, but the language itself developed
thanks 1o the communiy. This need and

resultant of
is the birth of LANGUAGE.”

All began thousands years ago. Perhaps
there was a storm. A lightning bollt hit the
tree and it went up in flames. Our ancestor
first got scared, but then he felt that the fire
was giving warmth and light. When wild
[animal came running o attack him, our
ancestor realized the power of this unbri-
dled element ~ he was safe, because
animals are afraid of fire. He decided to
show this finding to his companions.
Transporting, keeping and striking the fire,
which become indispensable in their lives,
required enhanced cooperation.
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wish ing we have in
common with many species of animals, but
the special thing is desire of interaction.
“What is special about communication be-
tween people is that we want to talk to
each other atall.”

But language is something much more than
Jjust a mean of communication - is the
foundation of cognition, a tool that creates
cultures. Language allows to pass on ideas,
Knowledge, and even attitudes o the next
‘generation. It is langnage that makes us
Iuman.
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CIRCLE -
centripetal force / openness / integration
sitting around fire, forming circle during tribe dances
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A ffects its various aspe diversity of donal world, the building d, but also up, which symbolize progress of our genre, development
must become a synthesis of the whole issue. It is not possible to present an exhibition about all the languages of the world or cultures of the nt i imes over the course of history history of architecture.
continent. Its di i inniy opic. That i i ik Lloyd Wright where the four takes visitors on a spiral
h s . : 810, " i ine of the idea  pai image of the Tower of Babel has the form of spiral

of language, its impact on lumanit, the enormous strength that we suceumb to, but which we also use on a daily basis. The key o success is
10 focus on one thing that, if properly presented, will make a museum worth-seeing. after the fire, an idea of appeared. It gave the form match

the function. i i i j the most interesti valuable
This one thing in th the FIREPLACE. Its rich symbolism has become a pretext to recreate the history of langung and 0 all 3 v of ins with a comeback in time to the emerging of fire and ends with
allow people 10 exper new. The campfire could have been the beginning of a language, a spark that raised the need for intercourse. the present. This path gives a chance to under Iiow it all began, how it changed and continues to change over time. This story
Taking over fire gave man an advantage over animals and enabled huge development. It gives heat and ligh, it repelled predators. Although is told by architecture itself. Going from room o room, we are in a different place in history that we can experie 4
we live in afraid of h warm up i still ive. Around
the fire, we sit with friends,in a group of people we trust. d brir 3 acircle. Inseparable part of the strictly exhibition zone are complementary functions, which are also on the way of sightseei

igi i i i imonie i inents of the g i halls, the diatl he top two vi Each is if

ved in the magic of fire and its power. As primal, physical, tangible, it was valued more than an elusive language, whose actual power was and devels terpersonal interaction taking place there,
much greater. i, is the most imp of the languag

is also visible in itself. The, i the on which the fir ng.
This FIRE - LANGUAGE relation was the very beginning of the London museum concept. The bonfire has become the central point of the The exhibition building is rectangular in shape with several arches referring to the central orientation of the form. The building with the
design, a place that merges two solids and is visible from many sides. Referring to the instinctive creation of a circle around a fire, this shape Jo ircle wi i 1

unity, integration, the need o be together, the symbol of which is a bonfire, accompany us inva- sts a definition of space, a specif while a ci ope ., inviting people inside to visit or simply enjoy spendi
int. Despit ivilizatic is primiti is time.
. 201772015 promotr dehab. in. ach. Voinisk co-promotcede . axch. Pawel Zuk reviwer deha in.arch yukovich_A24C i A2 st
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The narrative begins with a throwback in
time. To find yourself in the world from

The second point of the program is the
central space of the entire building - a

Before people started talking, they had to

et to know each other better. o they

e
patl subsqent movcents, recog

in the middle. The fire is real, gives light
and warmi,

thowsandsofeus
reality (foyer, ticket offices)
ol strt our journey. ith concenra
tion. Stepping back symbolizes the stairs
‘going down, with each step approaching
the beginning. At this stage there s dark-
ness, which is unknown, uncertainty and
primitivism - a world without language.

hy
lighting, the only primary and tngible

e T
THEORY OF MiND ot ecosnie the
!ftlmxt and thoughts of others without

it while going down the stars you
ope to get out of the dark. Fire symboi
2es the first seeds of the language, com-
tegration. You can it h
and talk, be together.

miknicarons, The s materialices in
the form of a Venctian mirror, which
allows people 10 see others in the next
Toom, thetr movemens and behaviors
without the possibiliy of real contact.

The first sounds made by pesple certainly
did not resemble today’s words and sen-

Jfalls natural Tight, which is the only -
“ghting of the room,

From the thicket of the columns we go to
a huge room looking like a warehouse
e g o

can smell the incense and see the drawin-
‘g5 on the walls. The visitors can use chalk
and draw or write something on them.

This e of anguage denlopment s he
suge of vaning things, cresig Jins
words which have also begun to be

plied on the walls.

Afr the appearance of the words, they
were used as blocks and formed senten-
ces. Arranging them in a different way re-
sulted in a change in the meaning of the
statement. This modularity of leters for-
ming the words and words making up the
sentences has led t0 almost infinite possi-
bilities of expression. The language has
comelesilecnough o dexibe ey
thing that surrounds us, from object
emosons, pon expeicntes and plm,
Thanks to this, STORY was born, which is
the top form of development of every lan-
guage. In the museum, there is a lurge
room with folding chairs, where events
about the story take place. To emphasize
metaphysical feature of a language, the

opens onto the terraces surrounded
by high walls. Thanks 1o this treatment,
the only thing you can see from them is
the sky.

oping. Its
sl walex ol o crese e
nd phrases, new forms of expres-

tion development of hu-

manity led 1o the birth of art whose
mediam It lnguage. Drema and paety

" amplitheater. The
form is based on a circle whose center is a
fire. The amphitheater serves as
wling room, but also a place for con-
dnctin lecsures o mectings wih athor.

media library: Literature, but also science
in general, films, music, are based on
language that thanks to them had a
chance to develop. Itis a tool for creating
art, allowing the progress of science, con-
standly catching up with it, creating new
words and expressions necessary 10 de
Serib the phememena beng divconcred.
The library has the form of a semi-circle
directed towards the bonfire. In addition
10 bookshelves there are places 10 sit /

ud, work together. Again language be-
comes a pretest for integration.

Moving fonurd reques kg couton
and remembering the pe entrance
o0 the temporary exhibition zone takes

Temporary exhibitions explore the topic
of specific hmgltagﬂ or cutural circles.
Focesng om one o them ghes us the

place through a
tween the "irees” of columns forming
stage 4. Standing above the heads of vsi-
tors, we can take a look at them. We look

them. Finding oneself betw
“irees” also gives a signal that history has

also gives a brouder picture of the ,,I,A

running through the middie to show the

Afier passing through temporary. exhi-
bitions, we go 1o the observation deck.

local customs, the relationships between

rent from our ancestors.

path: Itis
done to emphasize the fuct that when we
learn about other languages and cultures,
we can grow ourseles, clinth up.

. 20172018 promore dr hab. inz. arch. Magdalena Koziei-Woiniak_co-promater d inz. arch. Pawel Zuk_reviewer dr hab. nz. arch.

This terrace is also a place for
external exhibitions, openings, concerts
and local events.

The lookout tower widens the perspect

I
Jimctoning. in_ symbiosis_and deriving
from diversi
chievementof onguege. A comapoin
to.a community thatis open and
winta o 4t fgethercan give the best e
suls. Linguists laugh af the God of Jews
“hristians, who wanted 1o punish
people for building a tower that reached
the sky, gave them the greatest treasure -
diversity.
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“The museum complex consists of three elements - a proper museu building, a lookout tower and a pavilion with
a cafe All componens form a arze open square, which besomes her common part. The museun square is e of the few
open public spaces in the whole di concerts, i Tocal
market or place for foodirucks. The close proximity of the park ereates a relation between two spaces: green and urban,
which initiate a recreational path along the river. Tables placed in front of the cafe are meant to atract people 10 the square
also on weekdays - coffee afier leaving the park with a child dog can be an interesting

in North Woolwich. An ubservallnn tower acting as an element of a museum but also as an independent function, can
become a landmark, vis from a very long distance. The opportunity to look at the entire district, but also at the
London skyline, at what is happening behind the river, would give the chanee to get to know the city from a different per-
spective.

Cobesionis ensured by the maerial used - raw coneret. I the lan-

planes. The unreal, ical image of the i the forest
of concrete columns emphasizes the ntangibility of the leitmif. Concrete and glass form a distnce, instead of making
friends with them, we look with admiration, sometimes anxiety. Used on a large scale, they would make a huge impression.

Aot of lush greenery will appear on the terraces - high also be visible 2

They will contrast with cold concrete and "revive" it - the world of man in relation to the world of nature. Trees appear on

the square in front of the building. From the outside the building of the pavilion will be covered with milky white glass - the
i full body

Natural light will also have a chance to fall inside. The interior will refer to the main building - raw conerete will be visible
on the walls. A wooden bar and runumu W th nerior it o wanh.Therinforced concrete cousrcto of e
Tookout tower, etal mesh. It wil gai like the
pavilion, i will e anslucent. The vry maseve shap ofthe museum and two ight ddiional foms willretean inere-
sting material composition.

: 20172018 _promater d hab. in. arch.

ch. Pawel

corpromter.
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